English 2d - Poetry Unit 

Analysis Journal – Part 1  - 15%  

(Wednesday)
Analysis Journal – Part 2 -  15% 

(Thursday) 
Poetic/Literary Devices assessment 15%
(Friday) 
Poetry Writing Assignment 15%

(Thursday)

In-Class Participation 10%


(On-Going)
Final analysis Assessment 20%

(Friday) 
TOTAL 100%
Monday – Intro; Terminology; What is poetry; What is a poet; Practice Analysis (Death be not Proud) ; Irony and Dramatic Irony;  ;  (Homework – study terminology) 
Tuesday – Lyric Poetry;  Simile, Metaphor, Personification, Sea fever – Analysis (Homework – study terminology) 
Wednesday -  
Quiz – Poetry Analysis  (20 minutes) 

Eng. 2D               

What is Poetry?

        A poem may appear to mean very different things to different readers, and all of these meanings may be different from what the author thought he meant.  
       For instance, the author may have been writing some peculiar personal experience, which he saw quite unrelated to anything outside;  yet for the reader the poem may become the expression of a general situation, as well as of some private experience of his own.  The reader's interpretation may differ from the author's and be equally valid-- it may even be better.  
There may be much more in a poem than the author was aware of.  The different interpretations may all be partial formulations of one thing;  the ambiguities may be due to the fact that the poem means more, not less, than ordinary speech can  communicate.

                    T.S. Eliot

                         


What is a Poet?

         A poet is somebody who feels, and who expresses his feelings through words.  This may sound easy.  It isn't.
         A lot of people think or believe or know they feel -- but that's thinking or believing or knowing; not feeling.  And poetry is feeling -- not knowing or believing or thinking.

     Almost anybody can learn to think or believe or know, but not a single human being can be taught to feel.  Why?  Because whenever you think or you believe or you know, you're a lot of other people;  but the moment you feel, you're  NOBODY-BUT-YOURSELF.

                    e.e. cummings

Grade 10 Poetic Devices 

A) Figurative Language- language using figures of speech; can not be taken literally 

· Metaphor – A direct Comparison - describing something as something else 

· Simile – A direct comparison using the words like or as 
· Personification – ascribing human qualities/ characteristics to an object 

· Hyperbole – over exaggeration 
· Antithesis - juxtaposes opposite ideas, heightens parallelism 
· Symbol - object standing for a concept, idea or emotion 

· Allusion - reference lends meaning of alluded story in addition 

· Connotation - symbolic baggage attached to a word, significant, rich in imagery 

· Denotation - actual definition (DICTIONARY)

B) Incorporating melodic devices gives poetry a desired tone, word selection is vital. Melodic Devices - gives rhythmic, metered patterns to poetry

· Assonance - repetition of vowel sounds within words 

· Alliteration - first letter repetition (stand still, 

· Consonance - repeated consonant sound within words (wood, should, could,)

· Onomatopoeia -  sound words, Example: BAM!  SPLAT! hiss... WHAM! CRASH! 

· Cacophony - harsh, guttural “d” “t ” “k”’st 

· Euphony - hushed, pleasing “m” “l” “s” ‘sh 
C) Rhyme - similarity or likeness of sound existing between two words

· End rhyme (rhyming couplet) - occurring at the end of two or more lines of verse 

· Internal rhyme - occurs between two or more words in the same line of verse 
· Triple rhyme - last three syllables rhyme    ex:  victorious, glorious 

· Rhyme Scheme - pattern or sequence in which rhyme occurs (a, b, a, b)
D) Imagery - representation through language  of a sensory experience

· Visual imagery - something described through sight, appears most commonly in poetry.  

· Auditory imagery - representation of a sound 

· Olfactory imagery - representation of a smell 

· Gustatory imagery - representation of a taste 

· Tactile imagery - touch: hardness, softness, wetness, heat, cold 

· Organic imagery - internal sensation, hunger, thirst, fatigue, nausea 

· Kinesthetic imagery - movement, physical tension 

Death, Be Not Proud

By John Donne 

Death, be not proud, though some have called thee
Mighty and dreadful, for thou art not so;
For those whom thou think'st thou dost overthrow,
Die not, poor Death, nor yet canst thou kill me.
From rest and sleep, which but thy pictures be,



5
Much pleasure; then from thee much more must flow,
And soonest our best men with thee do go,
Rest of their bones, and soul's delivery.
Thou art slave to fate, chance, kings, and desperate men,
And dost with poison, war, and sickness dwell;



10
And poppy or charms can make us sleep as well
And better than thy stroke; why swell'st thou then?
One short sleep past, we wake eternally,
And death shall be no more; Death, thou shalt die.


14
"Death Be Not Proud" is a poem by English poet John Donne, written around 1610 and first published posthumously in 1633. It is the tenth sonnet of Donne's posthumously published Holy Sonnets,

_________________________________________________________________________

Poetic Analysis practice :   Read once: ---familiarizing yourself with the work. 

Read twice: -- looking at the devices and imagery

	Devices of Imagery 
	Examples from the poem. 

	
	

	
	

	
	

	
	


Overall Message or Theme author is conveying: (Use support) : ________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Teacher’s Note: 

The sonnet “Death Be Not Proud”, written by John Donne in England around the year 1618, is one sonnet of nineteen that are part of a collection entitled The Holy Sonnets. Through the use of literary terms and techniques, “Death, Be Not Proud”, exemplifies the popular Christian philosophy of the period, that heaven is eternal. 
John Donne starts the poem “Death Be Not Proud” in utilizing the figurative language of personification, “ Death, be not proud, though some have called thee mighty and dreadful, for thou art not so”. In using this technique the author is able to apply human qualities which make Death tangible and a being in which the narrator can entertain an argument and eventually win his case based upon Christian philosophy. Additionally, in the personification of treating Death, the embodiment of non-living as a living being, the author has also utilized the literary term irony. It can be seen that through the use of personification and irony John Donne has set the stage for Death to become just as undone as any man. 
The continued unraveling of Death is illustrated in lines 5 and 6 through the use of metaphor, “... From rest and sleep, which but thy pictures be, much pleasure; then from thee much more must flow”. The narrator is claiming that rest and sleep are nothing but pictures of death, an image of what death is, and that they provide much pleasure so when death actually does happen the pleasure will be much greater. This line of conversation brings death who imagines himself to be mighty and feared in line 1 and 2 down to a being who now brings much pleasure instead of fear. Then in lines 9 and 10, “Thou art slave to fate, chance, kings, and desperate men, and dost with poison, war, and sickness dwell,” through the use of imagery John Donne hands Death a crushing blow to his fearsome image. Death is presented as a slave to Fate, Chance. Kings, and Desperate men. It is shown that death’s home, his dwelling is with poison, war and sickness, and that he must await the outcome and decisions of his masters, the true powers that be fate, chance, kings and desperate men.
Finally, in the last two lines of 13 and 14 through the author’s further use of irony, Death is told, he “...shall be no more; Death, thou shalt die.” . Much of the irony here is that it is only due to Christian philosophy, the belief that there is no death, that the argument is won for the narrator. With the death of ones physical body, man awakens to an eternal spiritual life and death is over, man wins.
It can be seen throughout the poem “Death, Be Not Proud” that the use of literary terms and techniques helped highlight and explore the views of Christian philosophy which during the time of John Donne was eternal life , the only option to believe.
IRONY:  the use of words to convey a meaning that is the opposite of its literal meaning:
Dramatic Irony: an outcome of events contrary to what was, or might have been, expected. 

Tuesday –   Lyrical Poetry 

Lyric poems typically express personal or emotional feelings and is traditionally in the present tense. Aristotle They have specific rhyming schemes and are often, but not always, set to music or a beat.  , in Poetics 1447a, mentions lyric poetry  along with drama, epic poetry, dancing, painting and other forms of mimesis (mimicry) . The lyric poem, dating from the Romantic era(late 1700s), does have some thematic connections in ancient Greek and Roman verse.
On the Turning Away

On the turning away
From the pale and downtrodden
And the words they say
Which we won't understand
"Don't accept that what's happening
Is just a case of all the suffering
Or you'll find that you're joining in
The turning away"

It's a sin that somehow
Light is changing to shadow
And casting its shroud
Over all we have known
Unaware how the ranks have grown
Driven on by a heart of stone
We could find that we're all alone
In the dream of the proud

On the wings of the night
As the daytime is stirring
Where the speechless unite
In a silent accord
Using words you will find are strange
And mesmerized as they light the flame
Feel the new wind of change
On the wings of the night

No more turning away
From the weak and the weary
No more turning away
From the coldness inside
Just a world that we all must share
It's not enough just to stand and stare
Is it only a dream that there'll be
No more turning away
Poetic Analysis practice :   Read once: ---familiarizing yourself with the work. 

Read twice: -- looking at the devices and imagery

	Devices of Imagery 
	Examples from the poem. 

	
	

	
	

	
	

	
	

	
	

	
	

	
	


Overall Message or Theme author is conveying: (Use support) : ________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Simile

A comparison that uses connective words such as “like,”

“as,” “than,” “seems,” and “resembles”.

Examples: a) “I wandered, lonely as a cloud”

b) “My mind is like Jell-O”

Metaphor

A comparison where one this is said to be another. There

are no connective words, but often there is some form of

the verb “to be”. However, other times the comparison is

implied.

Examples: a) “All the world’s a stage, / And all the men

and women merely players”

b) The liquid sun set behind the mountains.

Personification

In personification, a thing, animal, or abstract term is given

human qualities. The writer compares the non-human to

the human.

Examples: a) “Because I could not stop for Death – / He

kindly stopped for me”

b) “Time marches on.”
Iamb: An iamb is a metrical foot used in various types of poetry. Originally the term referred to a short syllable followed by a long syllable (as in "delay") (this is a ‘foot’) . It refers to a foot comprising an unstressed syllable followed by a stressed syllable (as in a-bove).
Sea Fever by John Masefield
I must go down to the seas again, to the lonely sea and the sky,
And all I ask is a tall ship and a star to steer her by,
And the wheel's kick and the wind's song and the white sail's shaking,
And a grey mist on the sea's face, and a grey dawn breaking.

I must go down to the seas again, for the call of the running tide
Is a wild call and a clear call that may not be denied;
And all I ask is a windy day with the white clouds flying,
And the flung spray and the blown spume, and the sea-gulls crying.

I must go down to the seas again, to the vagrant gypsy life,
To the gull's way and the whale's way, where the wind's like a whetted knife;
And all I ask is a merry yarn from a laughing fellow-rover,
And quiet sleep and a sweet dream when the long trick's over.

Pay attention to  Rhyming scheme, Meter: (effect??) 

Poetic Analysis practice :   Read once: ---familiarizing yourself with the work. 

Read twice: -- looking at the devices and imagery

	Devices of Imagery 
	Examples from the poem. 

	
	

	
	

	
	

	
	


Overall Message or Theme author is conveying: (Use support) : ________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Is the author speaking about the sea – or is this just a metaphor for something else?  
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Teacher’s notes

John Masefield's poem "Sea Fever" is a work of art that brings beauty to the English language through its use of rhythm, imagery and many complex figures of speech. The meter in "Sea Fever" follows the movement of the tall ship in rough water through its use of iambs and hard hitting spondees. Although written primarily in iambic meter, the meter in "Sea Fever" varies throughout the poem. The imagery in "Sea Fever" suggests an adventurous ocean that appeals to all five senses. Along with an adventurous ocean, "Sea Fever" also sets a mood of freedom through imagery of traveling gypsies. Perhaps, the most complex part of this poem is the use of personification and metaphor. These figures of speech go beyond the meter and imagery to compare life to a sea voyage and portray a strong longing for the sea. The two main themes of "Sea Fever" bring the reader closer to the sea and help the reader understand why the speaker must return to the sea. "Sea Fever" not only depicts a strong longing for the sea through its theme, but also through use of complex figures of speech, imagery, and meter.
This could mean, I could be wrong, that the tall ship is actually his mother; which can be true since the belly of the whale, ship and pregnant women resemble. "And the wheel's kick and the wind's song and the white sail's shaking," this stanza may be about him being thrust forth in life's adventure. " And a grey mist on the sea's face and a grey dawn breaking." The face of his guide and protector: his mother.

His asking for a windy day is not only asking for the approval from his mother who is in fact nature. He is also asking for natures approval, and nature can only show him this by providing the wind for his sail; this is his little whale (boat).

The crying of the seagulls are the tears of wellwishers and those that do not want him to depart from his home.
